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University Band Program 
Emperata Overture ( 1964) 
Air for Band (1956) 
Ian Leggin, conductor 
Fortress (1988) 
Transcend the Night (2005) 
- World Premiere-
Sean Powell, conductor 
Festivo (1968) 
Ian Leggio, conductor 
Intermission 
Symphonic Band Program 
Suite of Old American Dances 
Cakewalk 
Schottische 
Western One Step 
Wallflower Waltz 
Rag 
When Jesus Wept 
Chester 
Claude T. Smith 
(1932 - 1987) 
Frank Erickson 
(1923 - 1996) 
Frank Ticheli 
(b . 1958) 
Roy D. Magnuson 
(b. 1983) 
Vaclav Nelhybel 
(1919 - 1996) 
Robe11 Russell Bennett 
(1894-1981) 
William Schumann 
(1910-1992) 
William Schumann 
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Program Notes 
Emperata Overture opens with a fanfare-like statement by the brass section 
accompanied by percussion. The main theme is then stated by the clarinets over a 
rhythmic brass background in 4/4, but occasionally a seven-eight bar separates 
phrases . The middle section presents a lyrical statement of a new theme by a flute 
soloist which is restated throughout the ensemble. The ending is highlighted by a 
change of key and restatement of themes. 
Air for Band was composed early in Frank Erickson's career, during a period in 
which some composers were very mindful of writing tuneful works that had 
educational value to young American bands. Air refers to a tuneful melody, whether 
vocal or instrumental. The term, used to describe musical works for at least 400 
years, aptly describes this 20th century work. 
Fortress was composed in 1988 and received its premiere performance by the 
Batawagama .Youth Camp Band in Iron County, Michigan, Donald Schleicher, 
conductor, on June 25, 1988. There are three important ideas that occur throughout 
the piece, each receiving emphasis at different times. The first is a martial theme 
first stated by the low brass. The second is the "call motif' first stated by the solo 
trumpet. The third is the "legato theme" first stated by the oboe. The tritone is the 
most important harmonic interval. Alteration between major triads a tritone apart 
occurs throughout the work. 
Roy Magnuson writes: 
The piece tells the story of the coming of age of a young vampire. Unwilling to live 
a life in the shadows, our hero strives to become something better, something more 
human. The various themes of the piece represent both the traditional vampire 
concept and the nell' ideological "iiber-vampire" that our hero wishes to become. 
There is a groll'ing sense of urgency as the piece progresses, highlighting the 
psychological struggle that our hero is experiencing. Finally, rising out of shadow 
and despair, comes a theme of great hope and celebration as our hero has ll'On - free 
to his life of humanity as he did in fact Transcend the Night. 
Vaclav Nelhybel writes: 
"Festivo is an overture-type composition in which the woodwinds and the brasses 
are constantly confronting each other like two antagonists in a dramatic scene." The 
result is a percussive concept of wind performance, which became prevalent in the 
20th century. 
· Robert Russell Bennett's Suite of Old American Dances was composed in 1949 as a 
reflection of the "wonderful sounds the American . concert band could make." 
Bennett was only able to work intermittently on the Suite in between his scoring of 
Kiss Me Kate, South Pacific and other scores. Months would often elapse between 
the writing of each part, as he would have to leave New York to score a show, the 
write a few more parts upon his return . The piece took approximately eighteen 
months to complete. The Suite was shown to Edwin Franko Goldman under the 
original title Electric Park, which referred to an amusement park in Kansas City that 
Bennett recalled from his childhood. The five movements of the suite-Cakell'alk, 
Schottische, Western One Step, Wal/jloll'er Waltz, and Rag-reflect the popular 
dances of the day. 
When Jesus Wept and Chester represent the second and third movements of 
William Schumann's orchestral work Ne11, England Triptych: Three Pieces after 
William Billings commissioned by Andre Kostelanetz. Schumann explains his 
impetus for writing the Triptych thus: 
William Billings (I 7 46-1800) is a major figure in the history of 
American music. The ll'orks of this dynamic composer capture the 
spirit of sinewy ruggedness, deep religiosity and patriotic fervor that 
11'e associate ll'ith the Revolutionary period I am not alone among 
American composers who feel an identity with Billings, and it is this 
sense of identity which accounts for my use of his music as a point of 
departure. 
Born in Boston in 1747, Billings was poor and uneducated -- he supported 
himself much of the time as a tanner, with music as a "passion". At 24, Billings 
published his first book of choral pieces entitled The New-England Psalm-
Singer, considered to be the first book of American music, which began a 
tradition of musical grass-roots choral singing in America. The book included 
his song Chester, which would rival Yankee Doodle as an anthem of revolution: 
Let tyrants Shake their Iron rod 
And slav'ry Clank her galling Chains 
we fear them not we trust in god 
New England's god for ever reigns. 
Billings's music emerged in the classical, rationalist age, with no trace of 
classical elegance. It's an artistic declaration of independence. To know 
Billings, one should do more than just hear him; one should sing him -- four-
square, almost-medieval harmonies, elaborate fugues, experiments with 
dissonance that foreshadow Charles Ives. He plays musical jokes, praises God, 
and dances into the erotic wonder of the Song of Solomon. Then he turns around 
and leaves us with an exquisite short canon: 
When Jesus wept, the falling tear 
in mercy flowed beyond all bound. 
The essential genius of America, and of Billings, was recognizing that full 
independence of Europe would eventually be gained only after we had formed 
our own cultural roots. 
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Universitv Band Personnel 
Flute 
Lindsey Baber, Homer Glen 
Heidi Janzen, Peoria 
Lisa Grace, Canton 
Jillian Steffen, Orland Park 
Tricia Eizenga, South Holland . 
Rebecca Lessen, Normal 
Amy Zordan, Odell 
Oboe 
Ashley Thomas, Joliet 
Kelly Tewell, Bensenville 
Clarinet 
Greg Hammond, Cary 
Katie Rose, Collinsville 
Christine Eckert, Henry 
Sarah Teeters, Libertyville 
Jacki Krych, Alsip 
Stephanie Glasscock, Gays 
Laurie Fischer, Buffalo Grove 
Valerie Hapke, Bloomington 
Christina Smerz, LaGrange Park 
Bass Clarinet 
Becky Corkill, Park Ridge 
Jamie Pemberton, Palatine 
Bassoon 
Amanda Wilcox, Eureka 
Toby Thomas, Tremont 
Alto Saxophone 
Anna Keehan, Hoffman Estates 
Amy Brinkmeier, Dakota 
Kelly Tariney, Dunlap 
Jenny Bendy, New Lenox 
Alyssa Carmien, Dewey 
Kevin Hadsell, Lockport 
Tenor Saxophone 
Jeffrey Templer, Buffalo Grove 
Chris Bush, Cary 
Paul Lewis, Chicago 
Baritone Saxophone 
Brian Cooley, Peoria 
Horn 
Laura Rupsis, Bolingbrook 
Holly Miller, Crystal Lake 
Chris Lynch, Normal 
Stacey Garrison, Alton 
Trumpet 
DeLynn Mull, Bolingbrook 
Bryan Lindskog, Minooka 
David Peterson, Normal 
Kyle Haynes, Springfield 
Kristina Gaddy, Lexington 
Kaitlin Schmidt, Caledonia 
Jason Field, Caledonia 
Katie Crawford, Champaign 
Trombone 
Pat Moore, Nokomis 
Chris Ludkowski, Niles 
Christine Langley, Mt. Prospect 
Lane Fischman, Long Grove 
Roy Magnuson, Bishop Hill 
Euphonium 
Paul Lattari, Hettick 
Tim Zajac, Bolingbrook 
Tuba 
Pat Cochran, Bradley 
Bonnie Asay, Geneseo 
Lisa Anderson, Northbrook 
Dawn McGee, Northbrook 
Percussion 
Josh Brzeszkiewicz, Tinley Park 
Jamey Davidsmeyer, Jacksonville 
Chris Foley, Niles 
Kay Mays, West Brooklyn 
Mitch Mays, West Brooklyn 
John Metzler, Rock Falls 
Chip Nuttall, Toluca 
Piano 
Mina Son, Joliet 
Svmphonic Band Personnel 
Piccolo 
Katie Vasel , Bloomington 
Flute 
Katie Vase!, Bloomington 
Tricia Jones, Pana 
Stephanie Williamson, Sherman 
Aisha Sostre, Waukegan 
Oboe 
Tiffany Toennies, Highland 
Katrina Koszczuk, Galesburg 
Clarinet 
Lisa Montgomery, Ottawa 
Allyson Hocking, Ladd 
Samantha Starinieri, Downers Grove 
Kelly Snyder, Normal 
Reggie Spears, Mundelein 
Holly Miller, Crystal Lake 
Katie Johnson, Geneva 
Jenny Naujalis, Glendale Heights 
Megan Weaver, Crystal Lake 
Bass Clarinet 
Jorie Glassner, Lincolnwood 
Bassoon 
Brian Kelly, Tinley Park 
Marie Deffner, Normal 
Erik Johnsen, Algonquin 
Alto Saxophone 
Brian Greenenwald, LaGrange 
Sean Les, Westmont 
Carrie Burdette, McHemy 
Jessica Duffy, Secor 
Kara Manes, Springfield 
Tenor Saxophone 
Tim Zajac, Bolingbrook 
Baritone Saxophone 
To-id Stellmach, Rolling Meadows 
Horn 
Katrina Lynn, Seneca 
David Beneventi , Oak Forest 
Shaina Sedder, Tinley Park 
Elise Funk, Auburn 
Chris Lynch, Chicago 
Trumpet 
Zac Bailey, Braidwood 
Genevieve Martin, Minooka 
Kelly Richter, Normal 
Danielle Parmenter, Fairbwy 
Andrew Gerbitz, Batavia 
Kyle Rinke, Lemont 
Noel Newport, Lansing 
Laura Prather, 0 'Fallon 
Ryan Hentsch, New Lenox 
Nicole Vega, Roselle 
Andrew Lawrence, Bloomington 
Trombone 
Matt Gabriel, Quincy 
Megan Hunt, Silvis 
Matthew Fisher, Carthage 
Dominique Collins, Matteson 
Bass Trombone 
Kent Russell, Rolling Meadows 
Euphonium 
Mike Veale, Macomb 
Pat Moore, Nokomis 
Matthew Doherty, Lemont 
Ben Costello, Carlinville 
Tuba 
Dakota Pawlicki, McHenry 
Tabitha Boorsma, Yorkville 
Dan Edie, Washington 
Mike McGinnis, Wheaton 
Percussion 
Kurt Weisenburger, Lake in the Hills 
Michael Giebelhausen, East Peoria 
Matthew Hart, Buffalo Grove 
Detrice Shutman, Chicag1 
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